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There’s Never Enough Buffy 

Fox Re-Asserts Ownership by Creating Animated Series 
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THE FELLOWSHIP OF THE RING 


Christopher Lee Fulfills a Dream and Gets to Visit Middle 
Earth as the Evil Wizard Saruman 



















































and m'Few Layers of Flesh 

Being an Actress on GINGER SNAPS Can Really Take It Out of You 


























By Mitch Persons 


T he whimsical title of Victor Salva’s new film, 
JEEPERS CREEPERS, usually associated with 
a spirited Johnny Mercer/Harry Warren song of 
the late ’30’s, might 
lull a prospective au¬ 
dience into thinking 
they are about to see a 
comedy/horror film in 
the vein of SCARED 
STIFF or SATUR¬ 
DAY THE 14TH. Not 
so. Released by MGM/- 
UA, JEEPERS CREEP¬ 
ERS is perhaps one of 
the most frightening 
and wrenching 
thrillers to come along 

college students. Trish 
Jenner (Gina Philips) 
and her brother Darry 
(Justin Long) are mo¬ 
toring home for spring 
break. Along the way, 
they pass an aban¬ 
doned church where a 
large man dressed in 
rags (Jonathan Breck) 
appears to be dumping 
several bloodied, 

corpses down a utility 
pipe. Unable to call the police due to a dead cell 
phone, and miles from the nearest pay phone, Darry 
insists that he and Trish go back and investigate, just 
in case one of the “corpses” is still alive. Against ve¬ 
hement objections from his sister, they return to the 
site. Darry descends into the pipe, and finds himself 
in the basement. As his eyes get used to the darkness 
he sees that the walls and ceiling are decorated with 
preserved human corpses, many of whom sport crude 
rawhide sutures. Fleeing this carnage, the Jenners dis¬ 
cover that the "man” they saw dumping the bodies is 
actually a creature known as the Creeper. This mon¬ 
ster makes an appearance on Earth every twenty-three 
years for twenty-three days looking for human organs 
to devour to keep himself alive — and now he has his 
choppers all readied for Trish and Darry. His attacks, 
the two youths learn, are always preceded by the 
paradoxically peppy strains of Jeepers Creepers 
(“Jeepers, Creepers/Where’d you get those peep¬ 
ers?”), usually received on somebody's car radio. 
With each successive atrocity, the Creeper becomes 
unaccountably more hideous and demonic, going 
from just a huge man to a steel-toothed vampire, to a 
misshapen gargoyle complete with a set of cartilagi¬ 
nous bat’s wings. 


“[That] was done on purpose," said the amiable, gen¬ 
tly loquacious Salva. “I still don’t know what he is. and I 
don’t think the audience will know when they walk out 
of the theater, which I think is a wonderful thing. God 
knows I have fought for that, because studios like audi¬ 
ences to be really satis¬ 
fied. They feel that the 
satisfaction will be re¬ 
flected at the box of¬ 
fice, but I really had to 
fight for this mysterious 
creature, who people 
know so little about. 
They don’t know any 
of his origins. They 
know a few words from 
this psychic [Jezelle 
Gay Hartman, played 
by Patricia Belcher] 
who dreamed about 
him, who said she did¬ 
n’t know if he was a de¬ 
mon or a devil or just 
some hungry ‘thing’ 

dark place 

That was all 
i I wanted to 

- 1 give, and 

really, I think it’s all 
that was needed. 

“Call me crazy, but 
really, how many dif¬ 
ferent tales do we need? I think there’s something 
much more frightening about the unknown than 
there is about, ’Oh, he was an angel thrown down 
from God to Hell, and became a demon, and then he 
was hungry.’ Once you explain something, it's not 
scary any more. I just really tried to keep the Creep¬ 
er a mystery, to keep him changing, and to keep him 
interesting, and just keep him as something that an 
audience tries to figure out, but eventually doesn’t 
know any more than they did when the story start¬ 
ed.” 

Salva’s return to the screen with so compelling an 
effort represents something of a personal victory for 
the frequently embattled director. In 1995, Caravan 
Pictures released POWDER, Salva’s off-beat, haunt¬ 
ing tale of a hairless, albino teenager who possesses- 
both a super-genius intellect and astonishing, preter¬ 
natural powers. So powerful was this story of inno¬ 
cence persecuted by fear and ignorance that, in ini¬ 
tial screenings, it looked as if Salva was headed for 
instant fame. But it was not to be. Prior to the film’s 
debut, it was revealed that in 1988 Salva had spent 
fifteen months in prison for sexually molesting a 
twelve-year-old boy. Upon his release, Salva had to 
legally register as a sex offender. 
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The Actor Steps Into Feature Films 
as a Homicidal Shapeshifter 













15 
















































The TREK Franchise Seeks to Reinvigorate Itself 
With a Trip Back to the Start of Future History 





























The Man Who Made the Quantum Leap 
Readies Himself for Warp Jumps 
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STAR TREK: VOYAGER’s Final, Two-Year 
Mission? To Boldly Tie Up Loose Ends. 


By Anna L. Kaplan 

T' l'*' Kv„ am,,lino 1,-ip home, and in 
XsTAR TR 8 EK?VOYAGER ciwred its 
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Robert Picardo 


VOYAGER Paradox: 

The Beloved Actor Brings the Contradictions 
of Soul to a Sentient Hologram 
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Kes Returns With a Vengeance in this Thematically 
Dark f Technically Complex Episode 






















































































































































































The Maverick Director Makes His latest Movie, 
and Doesn't Spare CFQ His Opinion of Our Work 


By Denise Dumars 


JLindie maverick and director of JOHN 
CARPENTER’S GHOSTS OF MARS, the 
new SF action-adventure film that was 
scheduled by Screen Gems for release at the 
end of August. Living up to his rep as an 
avid film fan and engaging interview, the 

the difficulties encountered on location, and 
in going over the inspirations that had led 
him to creating this off-world reenvisioning 
of his legendary ASSAULT ON 
PRECINCT 13. 

for Cinefantastique , and the other part of 
the Carpenter legend—the maverick who 
believed in speaking his mind and letting 


the chips fall where they may—came to the 
fore. 

Why should our readers see this film? “I 
have no idea,” he said. “Probably your 
readers shouldn’t go. In fact, I think it’s 
smart not to go. And probably smart to go to 
see something else instead! Truly, stay 
home and watch BUFFY, man. 

“Don’t go to see my films. People watch 
my movies and at the end they come out 
and say, ‘My God, they’re letting that guy 
direct? If he can direct movies, then I can 
become president.’ That’s what they think. 
The head of my fan club lives under the 
Hollywood freeway in a cardboard box. 
You DO NOT want to see my movie!” 

Probably not the kind of endorsement 
that Screen Gems was hoping for. And cer¬ 
tainly not the kind of response we were ex¬ 
pecting, especially having been welcomed 


on-location during the complex 


The set was in what looked like an aban¬ 
doned power plant—until you got close 
enough to hear the hum of the great trans¬ 
formers and learn that cell phones and other 
electronic gadgets were unworkable in its 
midst. This was the old Edison plant in Ea¬ 
gle Rock, CA, set up against the mountains 
between Pasadena and Glendale, in an area 


that this was, indeed. Mars. 

JOHN CARPENTER’S GHOSTS OF 
MARS takes place on an Earth colony in 
2176 CE. Most of the colonists are miners, 
exploiting the planet for its natural re¬ 
sources. For the purposes of filming, the 
WPA-era Edison plant had been trans¬ 
formed into a Martian jail, with every cell 
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GHOSTS OF MARS 

John Carpenter 

Mars is the Place, but Not the Pointy as the Genre 
Master Takes Horror and Action Off-World 
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KNB Effects 

Job One: Come Up with Resurrected Warriors 
Bizarre Enough to Spook Even Off-World Miners 
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Carpenter’s Westerns 


Setting Battles on the Red Planet to the 
Mythology of Classic American Cinema 























Coffee Cups Floating on Wires? 
Not on this Souped-Up Revision 


By Dan Scapperotti genesis of it. There are so many make this guy a likeable Agency when the Official re- 
—-—- cliches that we associate with schmuck. Let’s give a new twist veals that he has a temporary 
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